‘*Go deep enough there is Music everywhere.”—Cartye. 
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WRITE FORK LISTS TO 


18, GREAT MARLBOROUGH STREET, LONDON, W. 





ASHDOWN EDITION of Standard Vocal Music. 














VOL. Ss. D VOL Ss. D. 
1. Concoxre. ae Singing Lessons (pour le médium de la 14. Marcello, Five Sacred Duets for female voices _... 10 
voix). Op. 9 ae ae “i ae ise 1 6 | 15. Rubini. Twelve Lessons on the ome —— of Singing 

Constantino Per ugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) coe ose a | 6 

voices. - <a “se aie me me 2 © 16. Garcia. School of Singing .. ‘tai san < «© 

3. Mels W. Gade. Eight Vocal Duets (English and 17, Franz Abt, 60 Solfeggi and vocal exercises ... 10 

German words) ve mn ee a 18. Giardini. School of singing for Baritone and Bas ss. ee 

4, Franz Abt. Ten Vical Duets. ” (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9)" 1 0 
words) Bed ie poe i ao 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

5. Romanini and Nava. “Twelve Sv lfeggios for Contralto voice 1 0 10) .. coe a; ee 

6. Keller, Eight Vocal Duets (English and German words) 1 0 21. Concone. Forty Lessons for Deep Voices. Op. oe. aan 6 

7. sengeee The Elements of Singing ... 1 0 22. Concone. Fifteen Vocalises. Op. shel ee e 

; . S. Bennett. Six Songs (English and German ‘words). 23. Rossini. Gorgheggie Solfeggi . 10 

‘ef ie 1 0 24. F. E. Bache. Six Songs with English « ‘and German n words lv 

9. t. Yiatton. Five Chamber Duets eS 1 0 25. Pinsuti. Five Two-part Songs ... os 1 0 

10. F Gaae. ‘Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets 10 
German words) _... 1 0 27. Travers. Twenty-four Progressive Solfeggi for medium 

11, Mendelssohn. Six Two-Part Songs. Op. 63. 1 @ voice. 10 

12. F. Romer. Six Vocal Duets a is 1 0 28. Righini. ‘Preparatory Exercises and Solfeggi . 16 

13. Bordogni. Twelve nouvelles voc alises. Coutralto or 29. Smart. Six Vccal Duets ... st ove ooo idm © 

wee nec ee (To be continued.) 


Mezzo-soprano.., zee oe oe ae 


LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
And of all Music Sellers. 
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Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 


iE 











ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W 
ISS ANRNIS GILL SMITH, 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 
ISs SUSAN HARRHY, SOPRANO, 
a For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 





Address, 37, St. Augustine’s Road, Camden 
ae Square, N.W. ees 

ISs LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 


the Recital parts of ‘‘ Athalie'’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 











Miss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 
Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 


Blanchard House, 
Whitehall Road, 











Address—The Cathedral, Exeter. 





Woodford, Essex 
R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 
M R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 
R. C. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 
M* J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 
Recitals, &c. 
M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Re ay Street, W. Vee 
M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 
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R. HAMLYN CRIMP (TENOR), 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 








MV *: EDWARD BRANSCOMBE, 
a TENOR, Of Westminster Abbey. 

Address, 47, Ridgmount Gardens, W.C. 

R. CHAS. MARSDEN CHILD, ~— 

TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 

Address—Christ Church Cathedral, Oxford. 


M R. THUR CAS T IN G S, 
PRINCIPAL TENOR 
Address : 


Concerts, Oratorios, &c. 
WN ms JAMES 





The Cathedral, Hereford. 
TENOR, 


GAWTHRO “a 
Gentleman of Her Majesty's Chayel Royal, St. 
Tames’ Palace. Address, 5, Hazlemere Road, N.W. 
M® NRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 
ARTHUR BARLOW, 


R. 
Vi (Principal Bass '' Foundling Hospital"’) 
For Oratorios, Concerts, &c. 


_ Address: 19, Oval Road, Regents Park, N.W. 
n. CHARLES PHILLIPS, 
BARITONE. 


Address: Holbein House, 55, Sloane Square, S.W. 








R. CHAS. COPLAND, A-R.A.M.. BariTong. 
pi (Professor of Singing at the Royal \cademy 
of Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W. ; 
Or to Mr. N. Vest, 6, Cork Street, W. 





M mn. \ = VON BOLST, 
pt Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham 


~ WOODWARD, 


NAR. CE G 
M Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’'s (late Stockley’s) Orchestra, Mr. G. Halford's 

Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 
R. BENONI BREWER, 
ie VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c 
For Terms, &c., Address, 3, Edgar St., 


mm: 'G. 


FC, 


Worcester 
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MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
The Term Commences September 19th, 1898, 
Terms on application to 
Coens, 13. Clarence ) Square, Cheltenham. 


R. WM. GRIFFIN Prorgssor or Music. 
p\ (Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


: & Ss. 





TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
_ Address, Lismore House, Bath Road, Cheltenham. 





Me A. C. HANDLEY- DAVIES, 
VIOLINIST, 
Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 


SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 


R. JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn's (late Mr. 
Stockley’s) Orchestral Concerts. 


For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 


R. W. E. BELL-PORTER, LS.M., 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral und 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupiis. 
Address : Stratford-on-Avon. 


es M* ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Ri Cheltenham. 
R. H. WYMARK STRATTON, 1.5S.M., 
4 Bassoon and Contra-Bassoon. 
For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


Address, Park House, Monument Road, Birmingham. 


M* JOHN BOYCE, 


TROMBONIST. 
Address: 9, Sandford Terrace, Cheltenham. 














Iss LOUISE DUGDALE, 
Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post. 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 
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MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, ‘‘ At Homes,”’ &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Addre: s—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone, 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 


MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 


Addsess-9, North Place, Cheltenham. 


School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


EstaBLisHED 1870. 


Principal - Mre J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 
Assisted by Certificated and ewperienced Professors in all Departments. 
Session 1898-99. 


The General ie of ee 4 School of Music have 
been Revised 
Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ. Also for Theory, Harmony, and 
Counterpoirt. 








PROFESSIONAL STODENTS Intropucep AND TRAINED FOR 
OnaTORIO AND BALLAD QONCERTS. 
Professional and Amateur Students Prepared for all od Metropolitan 
and Local Musical Examinations, incl 
The Royal College of Music Scholarships; The Royal yo Higher 
Examinations, Trinity College, London ; 
Che Incorporated S.ciety of Musicians (I.S.M. ?} The Associated Board 
of the R.A.M. and R.C.M 
The Royal College of Organists, London ; Guila of Organists, &c. 
Upwards of 1,(00 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 
The Term commences Sagtansher 19th. 


For further information onele at private address : 
9, North Place, Cheltenham. 


Just Published. 

Second Edition. Useful for Musical Students. 
“The Musical Students’ Register of Daily Practice,’’ 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, “* Minim” 
Office, Cheltenham, 
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Scholastic. 








ECKINGTON HOUSE, Shentnatine Rotunda, | GLENGYLE, London Road, 
CHELTENHAM, Cheltenham. | CHELTENHAM, 
ap Se eg Lapigs' COLLEGIATE SCHOOL AND 
School for the Daughters of Gentle- CLASSES FOR KINDERGARTEN, 


men (Resident and Daily Pupils). 





Home For INDIAN CHILDREN. 


anit Misses Chambers. 





The Misses Whittard, 
Lapigs' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 








CHELTENHAM . 
MUSICAL FESTIVAL SOCIETY. | 


TWENTY-NINTH SESSION, 1898-9. 
President—Si1r HERBERT OAKELEY, Mus.Doc. 


The 29th Season will commence September 6th. 
and Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &c. 








New 


HE Weekly “Choral yarn take place on 
TuEspAy EVENINGS, at Eight o'clock. 


The Orchestral Practice Saturpay EVENINGS, 
at a Quarter to Eight o'clock, and WEDNESDAY AFTER- 
NOONS, at 3.30. 


The Elementary Singing and Sight Reading 
Class on THurRspay EvEninas, at Eight o'clock. 
SUBSCRIPTION FEES FOR THE SEASON: 
Crass A. 


DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


County of Gloucester | 
Musical Festival Association. | 


FirtH Season - 


9, North Place Cheltenham, 


Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 





Prospectus on application. 


" SCHOOL OF MUSIC, CHELTENHAM, 








——— 


1897-8. Mr. J. A. MATTHEWS’ 





duinainnn te om UNION ORCHESTRAL. CLASSES will 
ear aa i commence in September. 
REGULATIONS, &c., MAY BE HAD 
FROM THE How. SEc. Address—g, North Place, 
Joun A, MaTrHews, | Cheltenham. 


Cheltenbam Modern School. 





HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


(Hons. Lond.), 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. 
Sanitary Arrangements are perfect. 


The School possesses the great advantage of a 


The 





Choral Division (Performing —* £0 7 6 
Two Members of the same aw o10 6 
Elementary Class only ia o 7 6 
Choral and Elementary Class a o 10 6 
Instrumentalists for Concert Orchestra 010 6 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society's Season ends in June. 


J. A. Mattuews, Conductor. 




















Cheltenbam Festival Society. 
_ NEXT MONTHLY PRACTICE and 
Enrolment of New Members (Band and Chorus), 
on TUESDAY EVENING, SEPT. 6th, at Eight, 

At BENNINGTON HALL. 








large open-air Swimming Bath, and all Boys are taught 
to swim 
There is a good Playground and Cricket Field. 
_ 2) ; 
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Inr. Charles Copland. 
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THE INFLUENTIAL MUSICIAN. 
eed . . . . . . . 7 . . 
G HAT musician who by his compositions or interpretive faculties can make a single person 
feel there are higher and nobler aims in life than those he has been pursuing, and I 
arouse in that person the desire to fulfil those aims, has done far more good than 
; i = Sol 
all the criticism and fault-finding put together. Such influence is almost boundless. To it, 
: : : . . A 
the weak, sick and lonely, look for help and comfort: the weary, in combat with the stern ee 
realities of life, find in it short periods of rest and peace in order to renew their strength; the 
Co 
penitent sees the open flood-gates of mercy and pardon from the Eternal ; the thinker perceives, det 
(D 

and is able to recognise intellectually, and discern morally, the sine gud non of every-day life; 
ne : ' ; oi , Ce 
while it is a blessing alike to all those who are seeking one. What a gift! We term its possessor (18 
‘“‘a genius’’—and in truth so he is; a genius, an artist, a prophet, and a preacher in one— n 
I 
whom we look not so much at as thyvough. We look not at the Seen, but the Unseen. - 
) 

How essential, then, that the window itself should be as pure and perfect as possible, in 
— : ; a : ig ag 
order that through it we may see more clearly the Supreme Father manifesting His Infinite po 
ps . , I 
Wisdom and Perfect Love to us, His children. ™ 
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Royal Hcademy of Music, | 


TENTERDEN STREET, HANOVER SQuarRE, Lonpon, W._ | 





Instituted 1822. Incorporated by Royal Charter, 1830. | 





Patrons— 
Her MAJESTY THE QUEEN AND THE Royat FamIiLy. | 


President— ‘ | 
H.R.H. THE DuKE oF Saxg-CoBuRG AND GOTHA. } 
Principal—Sir A. C. MackEeNzig, Mus.Doc. | 


| 

The Academy offers to Pupils of both sexes an oppor- | 
tunity of receiving a thorough education in music in all its | 
branches under the most eminent Professors. 

MICHAELMAS TERM begins Monday, September 

26th. Entrance Examination therefor, Thursday, Septem- 
ber 22nd, commencing at Io. 

The Metropolitan Examination of Musical Composers 
or l’erformers and Teachers is held twice a year at the 
Royal Academy of Music, viz., during the Summer and 
Christmas vacations. The Syllabus of the next Examina- 
tion is now ready. 

Prospectus, Entrance Forms, 
intormation, of 





and all further 


F. W. Renaut, Secretary. 





August. 
Births and Deaths of Celebrated Musicians. 


DaTE. 

1.—Marcello, Benedetto (born 1686, at Venice). 
Composer and poet. (Died 1739, at Brescia.) 

2.—Schulhoff, Julius (born 1825, at Prague). 
A celebrated pianist and composer of pianoforte 
music. 

3.—Clay, Frederic (born 1840, at Paris). 
Composer of operettas, cantatas, &c. ‘* She wan- 
dered down the mountain side,” is one of his songs. 
(Died 1889, at Great Marlow.) 

5.— Thomas, C. Ambroise (born 1811, at Metz). 
Celebrated composer of operas, including ‘‘ Mignon” 
(1866). (Died February 12th, 1896, at Paris.) 

6.—Smallwood, William (died 1897, aged 66). 
A prolific composer of pianoforte music, also 
church and organ music. He was organist 
of the Parish Church, Kendal, for fifty years. 

6.—Root, George F., Mus. Doc. (died 1895, 
aged 75, at Bailey’s Island, U.S.A.). A very 
popular composer in America. ‘ The Hazel Dell” 
(1853) and the war song, ‘‘ Tramp, Tramp,” are 
well known. (Born August 30th, 1820.) 


7.—Rinck (Rink) John C. H. (died 1846.) 


8.—Graun, Carl H. (born 1701, at Wahren- 
briick). Celebrated composer of Passions-cantata, 
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| at London). 


| University (1855-1889). 


| excellence. 





“* Der Tod Jesu.” (Died 1759, at Berlin). 





g.—Novello, Vincent (born 1781, at London). 
Composer and editor of eminence. Founder of the 


| music publishing firm of Novello and Co. (1811). 


(Died 1861, at Nice.) 

Arnold, Samuel, Mus.Doc., Oxford (born 1740, 
Organist of Westminster Abbey 
(1793). Composer of operas, cathedral music, &c. 
(Died 1802, at London, and was buried in West- 
minster Abbey.) 

12.—Ouseley, Rev. Sir Frederick A. Gore, 
Bart., Mus.Doc., Oxford (born 1825, at London). 
An eminent theorist and composer of oratorios, 
church music, &c. Professor of Music at Oxford 
(Died at Hereford, 1889.) 

12.—Barnby, Sir Joseph (born 1838, at York ; 
died January 28th, 1896, at London). 

13.—Grove, Sir George, Kt. (born 1820, at 
Clapham). A great writer on music. Knighted 1883. 
First Director of the Royal College of Music; 
which he resigned in 1894. 

14.—Wesley, Samuel Sebastian, Mus.Doc., 
Oxford (born 1810, at London). Celebrated composer 
and organist. Organist at Gloucester Cathedral. 
(Died 1876, at Gloucester). See The Minim, No. 
33, June, 1896. 

17.—Done, William, Mus.Doc., Cantab (died 
1895, at Worcester, aged 80). Organist at Worces- 
ter Cathedral for upwards of fifty years. 


18.—Trebelli, Mdme. Zella (born 
Paris). A famous contralto opera singer. 
1892, at Etretal, near Harve. 

20.—Nilsson, Mdme. Christine (born 1843, at 
Sjéabel, Sweden). A renowned soprano opera 
singer. 

21.—Goldschmidt, Otto (born 1829, at Ham- 
burg). Celebrated pianist and conductor. Married 
Jenny Lind, the great singer, in 1852. 

22.—Mackenzie, Sir Alexander C., Mus.Doc., 
Camb. (born 1847, at Edinburgh). A celebrated 
composer and conductor. Principal of the R.A.M., 
London, since 1888. Composer of ‘“‘ The Rose of 
Sharon” (1884), “‘ The Dream of Jubal” (1889), 
and a great quantity of varied music of great 
Knighted in 1895. See Biography in 
The Minim, No. 25. 

24.—Goudimell, Claude (born 1505, at Besan- 
con, France). A great composer of masses, motets, 
&c. Palestrina was his pupil. (Died 1572, at Lyons). 

28.—Macfarren, Walter Cecil (born 1826, at 
London). A celebrated pianist, editor, lecturer, 
and composer of pianoforte music. See Biography 
in The Minim, No. 28. 

28—Lockley, Mrs. Charles (died 1897, at 
Hastings). A celebrated contralto. Member of 
the original cast of ‘“ Elijah,” at the Birmingham 
Festival in 1846, under Mendelssohn. 
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28.—Roeckel, Joseph Augustus (born 1783 ; 
died 1870). 
and London. 

29.—David, Félicien César (born 1810, at 
Cadenet, France). Celebrated composer, including 
** Le Désert””’ (1844). (Died 1876, at St. Germaine- 
en-Laye.) 

30.—Cusins, Sir William George (died 1893, 
at Remonchamps). <A celebrated conductor and 
composer. Master of Music to the Queen. (Born 
at London.) 

30.—Hesse, Adolf F. (born 180g, at Breslau). 
A celebrated organist and composer. (Died at 
Breslau, August 5th, 1863.) 

31.—Helmholz, Hermann L. F. (born 1831, 
at Potsdam). He studied medicine at Berlin. Pro- 
fessor of Natural Philosophy at Berlin. Author of 
the celebrated work, ‘‘ The Sensations of Tone.”’ 


Editorial. 

With this number of The Minim we give as 
Supplements a Portrait of Mr. C. H. Moody, 
Organist of the Parish Church, Wigan, and a 
Two-Part Song, ‘‘ There is Dew for the Floweret,” 
the composition of Mr. Alfred Redhead, and the 
third of a set of twelve published by Messrs. R. 
Cocks and Co., to whom our thanks are due for its 
appearance in this Magazine. 


Gold Dust. 

Always aim at the best. There is nothing 
really noble and good accomplished during one’s 
life that dies and is forgotten. 

—:0:— 

The most common sense way—in other words 
the most natural way — out of any difficulty is 
certain to be by far the best way. 

—:0:— 

A good and virtuous action is at once its own 
reward. 

—:0:-— 

It ever must be so—our worldly goods are 
divided unequally, but what of that? Man must 
not repine, much less despair. 

—:0:— 

Toleration—an excellent quality, apparently 
often slow in its flight, but very strong-winged in 
the main. 

—i0:— 

Work on and on. Nothing is won of intrinsic 

worth without anxiety and care. 
—:0:— 

Remember that hard-heartedness and evil 
doing can never prosper; but kind-heartedness, 
good-nature and jollity, have gone along way to 
build up the world. 


Director of German Opera at Paris | 


acceptance. 
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If men would but obey the acvice which they 
bestow gratuitously on others, what a reformation 
would be effected in their characters. 

—:0:— 

A woman's head is always influenced by her 
heart ; but a man’s heart is influenced by his head. 
—:0:— 

To be unkind or rude to others, and yet ex- 
pect to be treated by them with courtesy and 
affection, is as selfish as it is absurd. 

—:0:— 

We often censure the conduct of others, when, 
under the same circumstances, we might not have 
acted half so well. 

o— 
Let your anger set with the sun, but not rise 
with it. 
—:0:— 
He danceth well to whom fortune pipeth. 
:0:— 

Life is very critical. Any word may be our 
last. Any farewell, even amid glee and merriment, 
may be for ever. If this truth were but burned 
into our consciousness, and if it ruled as a deep 
conviction and real power in our lives, would it not 
give a new meaning to our human relationships? 
Would it not make us far more tender than we 
sometimes are? Would it not oftentimes put a 
rein upon our rash and impetuous speech? Would 
we carry in our hearts the miserable suspicions and 
jealousies that now so often embitter the fountains 
of our lives? Would we be so impatient of the 
faults of others? Would we allow trivial mis- 
understandings to build up a wall between us and 
those who ought to stand very close to us? Would 
we keep alive petty quarrels, year after year, which 
a manly word any day would compose? Would 
we pass old friends in the street without recogni- 
tion, because of some real or fancied slight, some 
wounding of pride, or some ancient grudge? Or 
would we be so chary of kind words or commend- 
ations, our sympathy, our comfort, when weary 
hearts all about us are breaking for just such ex- 
pressions of interest or appreciation as we have in 
our power to give ? 

Her Majesty the Queen has graciously accepted 
a copy of Mr. H. J. Taylor’s (F.R.C.O., Dover) 
new cantata, ‘* The Last Supper.” Sir A. Bigge 
has forwarded the following letter to the composer: 
‘Buckingham Palace. The Private Secretary is 
commanded by the Queen to thank Mr. H. J. 
Taylor for the copy of his cantata, which he has 
been kind enough to forward for Her Majesty's 
July rygth, 1898.” 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Princk Consort Roap, SouTH KENSINGTON, 
LONDON. 


President--H.R.H. THE PRINCE OF WaALgs, K.G. 


Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CHARLES Mor ey, Esq., M.P. 


NEXT TERM begins September 26th. 


Syllabus and Official Entry Forms may be obtained 
at the College. 
FRANK PowNnaLL, Registrar 


Mr. C. H. Moody. 


Among the Parish Churches of our land, there 
is not, in all probability, a finer structure than that 
which looks down on the ancient Lancastrian 
Borough of Wigan. August and imposing, the 
Parish Church of Wigan is justly accounted a 
magnificent structure. On this same site stood a 
church as early as the tenth century, and a com- 
plete list of the Rectors of Wigan from 11oo is 
shown on a tablet in the Leigh Chapel, on the 
north side of the choir, The church has for cen- 
turies been famous for its music, and a fine organ 
was erected on the screen by Father Smith in 1698, 
and enlarged by Schreider in 1708. ‘he instru- 
ment has been further enlarged at various periods, 
and it was brought up to fifty stops some years ago 
by Messrs. Hill and Sons, of London. Among 
the most prominent organists of Wigan Parish 
Church we may mention Sir Walter Parratt, Dr. 
Langdon Colborne, Mr. Thomas Graham, Mr. 
Alfred Alexander, and the present organist, Mr. 
C. H. Moody, who was appointed organist and 
choirmaster by Sir John Stainer in December, 1895. 

Mr. Moody, who directs his choir and com- 
mands his instrument with consummate skill, was 
born at Stourbridge in 1874. After studying with 
various masters, he commenced work seriously 
under Mr. G. W. Bates, organist of Stourbridge 
Parish Church, and continued as an articled pupil 
at Bangor Cathedral under Mr. T. Westlake 
Morgan. On leaving Bangor, Mr. Moody took 
charge, with marked success, of the organ and 
choir at Worcester Cathedral for some weeks, and 
about this time he gave a series of classical organ 
recitals, which excited highly favourable comment, 
in Birmingham Town Hall and in Malvern Abbey. 
Late in 1893, at the early age of nineteen, Mr. 
Moody became organist of S. Michael’s College, 
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Tenbury, where he further enhanced his growing 
reputation by his skilful handling of the fine Willis 
organ. In 1894 he was appointed deputy-organist 
of Wells Cathedral, and a few months later acting 
organist and master of choristers of the Cathedral 
and College, which appointments he resigned on 
being nominated to Wigan. At Wells, Mr. Moody’s 
career may be said to have commenced in earnest. 
His remarkable success in training the choir, and his 
artistic accompaniments to the service, at once 
stamped him a musician of exceptional ability. 
His solo playing is brilliant, and as an accompanist 
to the Cathedral service, he possesses the enviable 
reputation of having few rivals. To Wells, or 
rather to the experience he gained there, Mr. 
Moody owes his extraordinary tact for score and 
figured bass reading : here, whilst still very young, 
he played upwards of two thousand services. At 
Wigan Parish Church, Mr. Moody has given fifty 
recitals, each programme including a Bach item, 
and he was one of the organists engaged in the 
opening series of recitals at Worcester Cathedral 
on the completion of the mighty electric organ, 
built by the Hope Jones Company. The choir of 
Wigan Parish Church will bear favourable com- 
parison with our Cathedral choirs, and the trebles 
are a striking example of Mr. Moody’s ability asa 
trainer of boys’ voices.* As a conductor, Mr. 
Moody shows great promise, possessing, as he 
does, a cool judgment, which is exceptional in a 
man of his years. He conducts the Wigan Choral 
Society (Band and Chorus of over 200 performers), 
the Wigan Church Choral Association (chorus of 
340), and the Wigan Operatic Society (chorus of 
So). 

The Wigan Organist does not confine his 
studies to music, for he is an enthusiastic student 
of Church Architecture, Church History, &c. An 
esteemed contemporary has said that an organist 
who is only an organist is a poor individual. Mr. 
Moody goes further and says, ‘‘ A musician who is 
only a musician is seldom, if ever, a success.” Mr. 
Moody has published several compositions of merit, 
including a male voice Motet, written for the choir 
of Wells Cathedral (Novello), and a Morning Ser- 
vice in A, composed for the choir of Wigan Parish 
Church (Riorden). He has also contributed several 
articles to the Church Review and other periodicals. 
Mr. Moody was the subject of Church Bells’ 21st 
article on ‘Our Leading Organists,” and of an 
interview in the London Musical Courier, May, 1896. 
As a recitalist he is well known, and since his 
appointment to Wigan he has declined several 
offers of new appointments at home and abroad. 





* One of Mr. Moody’s pupils last year gained a Solo 
Choristership at Magdalen College, Oxford, after competing 
against thirty other candidates. 
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THE SAILOR AND THE ACTRESS.—‘ When | 
was a poor girl,”’ said the Duchess of St. Alban’s, 
‘working very hard for my thirty shillings a-week, 








MANDEVILLE PLACE, MANCHESTER SQUARE, W.|I went down to Liverpool during my holidays, 


President—The Ricut Hon. Lorp CoLerincE, M.A., Q.C 
Warden—Professor E. H. Turpin, Mus.D. 
Director of Examinations—Prof. JaMEs Hiaccs, Mus.B. 


Registrar—Professor J. Gorpon SaunDERS, Mus.D. 





MICHAELMAS TERM commences Saturday, Oct. 1 


Day and Evening Classes for the Theory and Practice of | friend in the world.’ 


Music. 


LOCAL EXAMINATIONS 1n MUSICAL KNOWLEDGE | the stern creditor. 


(THEORY). 


| where I was always well received. I was to per- 
| form in a new piece, something like those pretty 
little affecting dramas they get up now at our minor 
theatres, and in my character I represented a poor 
| friendless orphan girl, reduced to the most wretched 
| poverty. A heartless tradesman prosecutes the sad 
heroine for a heavy debt, and insists on putting her 
in prison unless some one will be bail for her. The 
girl replies, ‘Then I have no hope; I have not a 
‘What! will no one be bail 
for you, to save you from going to prison?’ asked 
‘I have told you I have nota 
friend on earth,’ was the reply ; but just as I was 





Local Examinations in Musical Knowledge take place in | uttering the words, I saw a sailor in the upper 


the United Kingdom in June and December. 


without restriction of age. 
November 17, 1898, and May 24, 1899, respectively. 
Examination Fees 6s. to 1os. 6d., according to grade. 


LOCAL EXAMINATIONS IN INSTRUMENTAL AND 
VOCAL MUSIC. 

Local Examinations in Instrumental and Vocal Music 
are held at the various Local Centres (a list of which may be 
had on application) from November to July. 

Examination Fee, One Guinea. 

Four Local Exhibitions, value Nine Guineas each, and 
Seven National Prizes, value £5 and £3 each, are awarded 
annually. 


HIGHER EXAMINATIONS IN MUSIC. 


The Higher Professional Examinations for the Diplomas 
of the College, Licentiate and Associate in Music (L.Mus. 
T.C.L. and A.Mus.T.C.L.), as well as the Examinations for 
the Higher Certificates in Practical and Theoretical subjects, 
including the position of Practical Licentiateship (L.T.C.L.), 
&c., are held at the College twice a year, in January and 
July. These Examinations are open to all persons, whether 
Students of the College or not, and irrespective of age, sex, 
or creed. 


The Examinations for the Diploma of Associate in 
Music, and Higher Theory Certiffcates, are also held in 
January, at certain Local Centres. 


Examination Fees from One Guinea to Three Guineas. 


Regulations for Next Session for all the above Examina- 
tions may be had from the undersigned. 


By order, 
SHELLEY FISHER, Secretary. 
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The next | gallery springing over the railing, letting himself 
Examinations will be held on Saturday, December 17, 1898, 
and on Saturday, June 24, 1899 and will be open to persons 
of either sex, whether Students of the College or not, and 
The last days of entry being 


down from one tier to another, until he bounded 
clear over the orchestra and footlights and placed 
himself beside me in a moment. ‘ Yes, you shall 
have one friend, at least, my poor young woman,’ 
| said he, with the greatest expression in his honest, 
sunburnt countenance, ‘I will go bail for you to 
any amount. And as for you,’ turning to the 
| frightened actor, ‘if you don’t bear a hand and 
| shift your moorings, you lubber, it will be worse 
for you when I get athwart your bows.’ Every 
creature in the house rose; the uproar was inde- 
scribable—peals of laughter, screams of terror, 
cheers from his tawny messmates in the gallery, 
preparatory scrapings of violins from the orchestra, 
and amidst the universal din there stood the uncon- 
scious cause of it, sheltering me, and breathing 
| defiance and destruction against my mimic prose- 
|cutor. He was only persuaded to relinquish his 
|care of me by the manager pretending to arrive 
and rescue me with a profusion of theatrical bank 
notes.” 











Siamese Music. 


The above nation has at all periods manifested 
a remarkable taste for music, persons of rank 
thinking it no disparagement to acquire a pro- 
ficiency in the art. Their music is for the most 
part extremely lively, and more pleasing to the ear 
of the European than the want of proficiency in the 
more useful arts of civilised life would lead him to 
expect of such a nation. Whence this proficiency 
has arisen may be somewhat difficult to explain, 
more especially as the character of the music par- 
takes but little of that eccentricity of genius and 
| apparent heaviness of mind and imagination for 
which they are in other respects so remarkable. 
We have no means of ascertaining what is of 
domestic origin, or how much they may be indebted 
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to foreign intercourse for the improvement in the 
art. Weare, however, informed that their principal 
instruments are of Burman Pegu, or Chinese origin, 
and that much of the music has been borrowed 
fron the two first-mentioned nations, particularly 
from Pegu. It is somewhat singular that these 
nations again consider the Siamese as superior in 
musical skill, and attribute to them the invention of 
the principal instruments. It might be supposed 
that they had borrowed their music from the same 
source whence they derived their religion, the 
softness, the playful sweetness, and the simplicity 
of the former seeming to harmonise in some degree 
with the human tenets, the strict morality, and 
apparent innocence of the latter. The prominent 
leading character, however, of the music appears to 
be common to the Malays and other inhabitants of 
Indian islands, as well as to the whole of the Indo- 
Chinese nations. The music of the Siamese differs 
from that of all other barbarous tribes in being 
played in a different key—in that which characterises 
the pathetic strains of certain European nations ; 
it possesses no harsh or disagreeable sound, no 
sudden or unexpected transition, no grating sharp- 
ness. Its principal character is soft, lively, and 
cheerful to a surprising degree. The Siamese have 
arrived beyond the point of being pleased with mere 
sound, and accordingly have their different kinds of 
music, to which they have recourse when they wish 
to produce certain effects. Their pieces are very 
numerous, and an accomplished musician will know 
about a hundred and fifty by heart; he generally 
plays upon two instruments, the one wind, the other 
stringed; the former called Alani, resembles a 
flageolet as well in form as in the notes, which are, 
nevertheless, fuller and louder than those of the 
latter; the other, a more curious as well as a more 
agreeable instrument, is called tuk-kay, from its 
fancied resemblance to a lizard ; though, in point of 
form, it approaches nearer to that of a Chinese 
junk. It is about three feet long, has a hollow 
body, and three large sounding holes at the back, 
which is of a rounded form. It is composed of 
pieces of hard wood, inlaid with mother of pearl, 
three strings, one of brass wire, the others of silk, 
supported on small pieces of wood extending from 
one end of the instrument to the other, and are 
tuned by means of long pegs. The performer 
pressing his left hand on the ends, strikes them at 
proper distances with the forefinger of the right. 
There is also another instrument called khongwong, 
the music of which is very pleasant ; it consists of a 
series of small cymbals of different sizes suspended 
horizontally in a bamboo frame, forming a large 
segment of a circle. It is sometimes so large that 
the performer may sit within the circle of the 
instrument, his back being then turned to the 


vacant space. 


The tones produced are very agree- | 
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able, and the Khongwong is -usually accompanied 
by an instrument called the rannan; this is formed 
of flat bars of wood about a foot in length, and an 
inch in breadth, placed by the side of each other, 
and disposed so as to form an arch, the convexity 
of which is downwards. Both this and the last- 
mentioned instrument are struck with a light piece 
of wood, or a small mallet. The task were more 
tedious than useful to enumerate all the musical 
instruments used by the Siamese. In conclusion, 
we may observe, that there is a remarkable 
difference between the character of their vocal and 
instrumental music; the former being as plain and 
melancholy as the latter is lively and playful. 


A troupe of Siamese Court Musicians appeared 
at one of the Exhibitions at South Kensington a 
few years ago, and attracted considerable attention. 
The instruments mentioned above were played, and 
afforded great pleasure to the large audiences who 
were attracted daily. 


Royal College of Music. 

On Monday, July rith, the fifteenth annual 
general meeting of the Royal College of Music was 
held at Marlborough House, his Royal Highness 
the Prince of Wales being himself in the chair, 
amid a distinguished company of members of the 
Council. In the evening, at the Hotel Métropole, 
Lord Justice Henn Collins presided at the ninth 
annual banquet of the ‘‘ Associated Board”’ of the 
Royal Academy of Music and the Royal College 
of Music -thus brought together with the object 
of extending throughout the empire the higher 
privileges of musical education. 

At the Marlborough House meeting the hon. 
secretary (Mr. Charles Morley, M.P.) read the 
annual report of the Council, which showed the 
number of pupils at the close of last term at 385. 
There was a steady increase in the Junior Depart- 
ment, opened a year ago. There had been a suc- 
cessful performance of Mozart’s ‘‘ Don Giovanni ” 
by the pupils at the Lyceum Theatre in the course 
of the year, and steps were being taken towards 
the erection of a permanent music hall. 

The Prince of Wales said: It only rests with 
me now to move ‘‘ That the report and accounts be 
received and adopted.” You will have heard, I 
think, with great satisfaction, the report of the 
Council, and I think we may congratulate ourselves 
that the College is in an efficient state in every 
respect. I do not know that there is any particular 
point which I need allude to. We regret very 
much to have lost two of our vice-presidents, Lord 
Revelstoke and Mr. Gladstone ; but we are glad to 
know that there are gentlemen able to take their 
places. I regret to say that Mr. Murdoch, whose 
name was mentioned, died two or three days ago. 
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I think his funeral takes place to-day, and therefore and within the past year their energy and self. 
his Royal Highness Prince Christian is unable to | devotion had taken the work into the colonies and 
be present at this meeting. I have only, in con- | dependencies. There was something distinctive in 
clusion, again to thank all the members of the all the music of England, Scotland, and Ireland; 
Council for having given me their valuable time | but why should there not be a characteristic music 
and assistance in connection with the College ; also | of the whole united empire? In the colonies there 
the honorary secretary, and I must not forget our were rudimentary forms of music even in instru- 
auditor, Sir Charles Ryan. Iam very glad he has’| ments, one of which, in South Africa, produces 
been able again to give us his services. I do not sounds only in the player’s ear, and was absolutely 
think there are any other points for me to call your inaudible to any one else. Now if that instrument 
attention to, therefore I have great pleasure in | could be distributed among the street organ grinders 


moving the resolution. it would be a great boon to this country. 
The motion was seconded by the Duke of The toast was responded to by Mr. Threlfall, 


Westminster, who mentioned that Lady Charles! Sir A. C. Mackenzie, and Sir Hubert Parry, all 
Bruce had sent £2500 for a Scholarship in the three of whom detailed the successful work of the 
College in memory of the late Lord Charles Bruce, year. Professor Villiers Stanford, the Hon. R. R. 
and they proposed also to erect a tablet, with a Dobell, Mr. Walter Macfarren, Dr. Cameron, Sir 
suitable inscription, to his memory in the College | Horace Tozer, and Mr. W. H. M. Christie also 
buildings. The Hopkinson gold medal for piano- | replied to other toasts. 
forte playing was then presented to Miss Maud 
Gray (scholar), and the Challen gold medal to Verdi 
Miss Ethel Wilson, A.R.C.M. 2 
In the evening, over 160 gentlemen sat down 
tothe banquet of the Associated Board of Academy 
and College at the Hotel Métropole. With Lord | 
Justice Collins at the top table were musicians of | ~°'9™ ; : 
eminence, as well as others whose interest in the (I rovince of Parma, Italy). His latest works, 
College has rendered it valuable service. These | “Stabat Mater” and “Te Deum, will be per- 
included Mr. Thomas Threlfall (Chairman of the formed for the first time in England at the Triennial 
Board), the Hon. R. R. Dobell (Canadian Govern- Musical Festival, at Gloucester, on September 14. 
ment), Sir W. B. Richmond, R.A., K.C.B., Mr. rhe veteran composer is greatly interested in the 
F. H. Cowen, Sir Horace Tozer (Queensland), production of these works, and has given permission 
Dr. Cameron, and Mr. G. B. Wortley, Q.C., M.P. for the performance at the coming Festival. Verdi's 
The other tables were presided over by Sir A. C. body is as sturdy as his intellect, his ideas are still 
Mackenzie, Sir Hubert Parry, Professor Villiers fresh, his workmanship is still sound. It is hard 


Stanford, Mr. Walter Macfarren, and Dr. C. J. | © believe, when listening to ‘ Falstaff,” that it is 
Hall. not the work of an impetuous young man in the 


heyday of life and the fulness of strength. No 
failing of imagination is apparent anywhere ; none 
of the prolixity which might reasonably be ex- 
pected from a man of his years, and which would 
be pardonable in so melodious a writer. A story is 
told of him that a friend visiting him at a small 
watering place, some time ago, found him quartered 
in a little room, which he said served at once asa 
dining room and bed room. When his visitor 
expressed surprise, Verdi said, ‘‘ Oh, I keep some 
articles I have hired in the other rooms.” He then 
opened a door and displayed ninety-five barrel- 
organs, remarking, ‘‘ When I came here, all these 
organs played ‘ Kigoletto,’ ‘ Trovatore,’ and similar 
stuff. I have hired them from the owners. I pay 
about 1500 lire, and now I can enjoy my summer 
rest without being disturbed.” 


Giuseppe Verdi has gone for a holiday to the 
baths at Montecatini. The veteran composer is 
said to be in excellent health. He was born on 
October roth, 1813, at Roncole, near Busseto 


When the loyal toasts had been duly honoured, | 
Lord Justice Collins proposed the toast of the even- 
ing, which he compendiously put as ‘ Yourselves.”’ 
Though not himself a trained musician—but very 
far from it—he felt that there was a distinct con- 
nection between the law and the theory and practice 
of music. He had always thought that persons 
who study law should also learn music. Taking 
up their syllabus, he asked what could be better 
for a judge of first instance or a justice of the peace 
than to learn ‘the excellence of the scales.” This 
was followed by ‘“ arpeggios,” ‘ vocalization,” 
** production,” ‘correctness of intonation,” and 
‘precision in attack.”” Then they had “ distinct- 
ness of pronunciation, expression and variety of 
tone,” ‘‘ recitative,”’ ‘‘ posture,” and ‘reading at 
sight.” Just conceive if all the judges had had to 
pass an examination on these points! The main | 
purpose of the Associated Board was to raise the Why is a knowledge of grammar indispensable 
standing of music throughout the empire. They | toa young man about to enter the Church ?— 
had always kept their degree up toa high standard, | Because it leads to a (c) curacy. 
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[A. Rudolph, Wigan. 


From a Photograph by) 
MR C. H. MOODY. 
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AC: 3. THERE IS DEW FOR THE FLOWERET. 


Words by Music b 
THOMAS HOOD. ALFRED REDHEAD. 
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And bowers for the wild birds, And 


flow_’ret, And honey for the bee,. .« 
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care that will not leave us, And pain that will not flee, But on our hearth 
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. good as it is true, Its half the world to me, dear, It's all ihe world to i 
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| good as it is true, Its half the world to me, dear, Its all the world to 
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THE GREATEST MUSICAL INVENTION OF THE AGE. 
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Grand and Cottage Pianofortes by various Makers for trial, with or without 


Resonator, at the Company’s 


SHOW Rooms: 33, NEW BOND STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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West London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 





Patrons—Sir LionEL DarELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez Witiiams, HuGu Brair, and 
G. RoBertTson Sincvair, Esqrs., Mrs. E-uicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President —Miss HILDA 
Witson. Vice-President—WatTKin MILts, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 





Sketches of Popular Artists. 


Mr. CHARLES COPLAND. 


At the present time there are a large number | 


of singers before the public, but there are very few 
better known or more appreciated than the subject 
of this sketch. Mr. Charles Copland, who was 
born at Brightlingsea in Essex, was originally 
destined for the church, but on the sudden death 
of his father, a well-known London doctor, he was 
advised to take up singing as a profession. He 
studied at the Royal Academy, and in due time he 


gained the bronze and silver medal, the Evill Prize | 


for declamatory singing, and the Certificate of 
Merit. Then he went abroad and, on his return, 
began his career as a public singer, appearing at 
the Promenade concerts, the Crystal Palace and 
elsewhere. In 1890 he was engaged by Mr. 


D’Oyly Carte to create the part of Isaac of York | 
in **lvanhoe’’ and Roland in ‘“* La Basoche,” but 


at the closing of the English Opera House Mr. 


Copland returned to the concert platform and did | 


not again appear in opera until 1894, when he 
*created”’ the réle of Peter in ‘* Hansel and 
Gretel’ when produced at Daly’s Theatre. In 
1896 he he was elected a professor of singing at the 
Royal Academy of Music. Mr. Copland has sung 


in almost every provincial town and in Ireland and | 


Scotland, and there are few important concerts in 


London at which he has not been engaged at one | 


time or another in his career. Mr. Copland has 
been associated with many of the leading artists on 
the concert platform, including Miss _ Esther 
Palliser, Miss Thudichum, Mdle. Alice Gomez, 
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| Mdle. Bertha Moore, Miss Clara Butt, Mdle. Belle 

Cole, Mr. Ben Davies, Mr. Eugene Oudin, and 
| many others. It may be mentioned that Mr. Cop- 
| land sang by command to the late Don Pedro, 
| Emperor of Brazil. This popular vocalist started his 
| professional career without any influence at his 
i back. He has succeeded by hard work, coupled 
| with an earnest ambition to become an artist of 
| the front rank. 


Academical. 
Tue Roya AcapEemy oF Music. 

The Parepa Rosa Prize has been awarded to 
Edith Nutter (a native of London), Margaret 
|Chatwin being highly commended. The Ex- 
aminers were Mdme. Clara Samuell Rose, Mdme. 

Liza Lehmann Bedford,and Mr. Andrew Black. 
The competition for the Robert Newman 
| Prize took place July 2nd, and it was awarded to 
| Walter S. Vale (a native of London). The Ex- 
|aminers were Messrs. C. W. Perkins, E. H. 
Turpin, Mus.D., and Alan Gray, Mus.D. (Chair- 
;man).' The Examiners highly commended George 
| D. Cunningham. 





—:0:— 
Tue Royat Cotiece or OrcaNists. 


The following passed the Fellowship Examina- 
| tion in July, 1898:—Bridger, J. H., Mus. Bac. 
| (Dunelm), Farnborough; Clark, G. R. H., London; 
Hoyle, W., Coventry ; Midgley, F., Perth ; Scott, 
K. O., Romsey; Williams, R. V., Mus.Bac. 

| (Cantab.), London. Sir wes ene Bridge presented 
| the Diplomas to the successful candidates, and gave 


| an excellent address on the occasion. 


—!0:— 


DuB.iin UNIVERSITY. 
The Degree of Mus.Doc. honoris causa has 
| been conferred upon Frederick Niecks, Professor 
|of Music in the University of Edinburgh. 


—{0— 


Victoria UNIVERSITY. 
| Pending the completion of the splendid hall 
| in the Owen’s College, Manchester, the foundation 
stone of which was lately laid by the Duke of 
| Devonshire, the degrees of the Victoria University 
are necessarily conferred in the Free Trade Hall. 
On Saturday, July 2nd, distinctions were 
granted to a very large number of candidates by 
the Vice-Chancellor, Dr. Bodington, of the Leeds 
| College, the degree of Mus.B. being conferred upon 
| J. C. Bradshaw and T. Keighley (First Division or 
| Honours), and upon W. R. Hampson, W. H. 


| Payton, and P. M. Potter (Second Division). 
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Trinity CoLLeGe, LONDON. 


The revised regulations for the Local and 
Higher Examinations for the Session 1898—g9 are 
just issued. There are many important changes in 
the Local regulations, which will be greatly appre- 
ciated. Inthe Practical Divisions the title Primary 
will be removed, and Junior used instead. The 
Intermediate and Senior titles will stand without 
any alteration. An important feature in connection 
with the Local Examinations next Session will be 
the revision of Marks in the Practical Sections, 
also the new National Prizes, consisting of three 
prizes of £3 each for the best Pass Papers, worked 
in each Division. These will be supplementary to 


the three £5 prizes awarded for the best Harmony | 


Papers. 


of entries for the College Examinations during 
the present term :—-Higher Examinations, July 
1898, 249 ; Musical Knowledge Examinations, 
June, 1898, 6,849; Practical Examinations, May, 
June and July, 1898, 4,705; grand total, 11,803. 


The increased success of Trinity College | iy | lated by the di . f th 
~ . . . or : | y =) cy ¢ =) d > “Aart > ae e 
Examinations is testified from the following totals | OMY D€ Tesuiated Dy the direction o the ear. | 2a 

| connection of root to root induces that which in 


The work of the College is greatly extending | 


throughout the Colonies also. 
—:0:— 
THe Vircit CLavier ScHooL. 

The popularity of the Virgil method is rapidly 
increasing, and it has become established in Berlin. 
A report has been issued by a committee of noted 
musicians, who have watched the work of students 
during four months in the Virgil School. The 
report speaks highly of the method and the effect 
produced by the students under instruction. The 
usual holiday course of lessons will be given at 
Clavier Hall, London, this month, 
direction of the Principal, Mr. A. K. Virgil. 


Counterpoint Notes.—No. XVII. 


By J. E. Green, M.A., Mus.Doc., etc., Vicar of 
Farmcot, Glos. 


This article deals with the radic progression of 
the fifth species of counterpoint, that is, with the 
progression of the roots of the harmonies employed. 
It must be remembered that every combination of 
musical notes must be built upon some one note 
(or perhaps as in the case of the chord of the aug- 
mented sixth upon two notes) which is called the 
root. From this one note, according to the rules 
of musical syntax, spring all the concomitant notes 
of the chord or harmony. Now these notes may 
be consonant or dissonant amongst themselves, 
thereby determining whether the whole combina- 
tion is a concord or a discord. Many young com- 
posers write music which may conform to all the 


under the | 


| the hearer. 
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didactic rules of counterpoint ; but yet, since they 
have laid out no systematic plan for the progression 
of roots, or for the duration of each root, their com- 
position becomes unable to arrest the attention of 
The cause of this seems to be that 
text books on counterpoint do not contemplate that 
a confusion may exist in the mind of the student 


| between the three motions that are essential to any 


two or more parts being performed together. 

The proper formal notion of radic progression 
then may be defined to be the foundations of har- 
monies considered in their relation to each other, 
whether consecutively or approximately. The 
limit of the approximation to each other of the 
different roots or foundations of harmonies can—(at 
least as far as can be treated of in these articles)— 


This 


technical musical language is called relationship ; 
from which arises what is also technically described 
as a ‘‘ false relation.’”’ This implies that notes (or 
rather the roots that engender them) between which 
no ‘false relation ’’ exists, are in true relation to 
one another. 

To recapitulate what has been previously said, 
whether here or in any of the foregoing articles, 
the root of a chord or harmony is that note upon 
which all the superstructure is legitimately built. 
This superstructure includes both consonant and 
dissonant elements. Its general character may be 
either a concord or a discord, this is generally in- 
dicated by the presence of absence of dissonant in- 
tervals from the root—present or implied—among 
the accompanying harmony when the fresh root is 
first heard. Hence such an harmony is denominated 
technically as a concord ora discord. But as the 
duration of a root is not limited, dissonant passing 
notes may occur over a root which bears a concord; 
and likewise consonant passing notes may be used 
over a root which bears a discord introduced 
according to rule. That some of these notes should 
be chromatic is no infringement of the rule nor 
disturbance of the root because they are made so 
by the prefixing of an accidental figure; such 


| alteration does not make them essential parts of the 


| that may be legitimately taken in that key. 


harmony. Passing notes do not necessarily spring 
from a root. 

Under radic progression come the considera- 
tion of (i.) modulation and (ii.) false relation,in their 
technical meaning (i.) modulation is a definite and 
intended change of key. A distinction must be 
drawn between a chromatic alteration which in- 
volves no change of key, and a chromatic alteration 
which results in a change of key. _ Practically, the 
study of modulation begins by exhausting the re- 
sources of one key by tabulating a list of chords 
1 ese 
chords are available in any key. Next, when the 
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key to be passed into has been determined, suitable 

harmonies should be selected which are congruous 

both with the key being left and with the one being 

entered. Thesystem of “ attendant keys” may be 

learned from any elementary text book. There 

are certain chords which are called ‘ chromatic ”’ | 
chords. They may be used in a key and followed 

by such other chords as not to disturb the prevail- 

ing tonality of that key. But these same chords 

may also be resolved in such a manner as to lead 

the ear into another key, thus these chromatic 

chords become suitable vehicles of modulation. 

They are all referable to roots: hence the passage 

from one key to another is regulated by the roots | 
used. In order that a chromatic chord may not 

produce a change of key, the chromatic elements 

accidentally introduced must be either contradicted | 
immediately, or else the chromatic chord must be 
followed by one diatonically in the key. Therefore, 
conversely, when a chromatic chord is treated as 
though it really belonged to the key implied by the 
chromatic alteration, it becomes a vehicle of modu- 
lation to that key. But there is another means of | 
modulation from one key to another: when one 

note is common to any two concords, then no false 

relation exists between them, #.e. a proper change 

of key has been effected. The late Sir G. A. | 
Macfarren stated this idea by allowing the third of | 
the first chord to be the root or fifth of the second | 
chord. (ii.) A false relation exists when two notes, 

each one characteristic of a different key, clash by | 
being sounded so close to each other as to cause | 
confusion to the listener by an abrupt transition 
from one key to another. The distance that should 
intervene between the two notes belonging to the | 
two several keys is determined by the nature of the | 
composition. The principleis that the roots which | 
bear the notes in false relation to each other must | 
be separated from each other by suitable vehicles | 
of modulation. The tritone produces a false re- 
lation between the two attendant keys of the! 
dominant and the sub-dominant related to the 

original key. Let C be the original key, G the | 
attendant dominant, and F the attendant sub- | 
dominant keys; then any clashing produced upon 
the ear by a confusion between these two keys 
causes the false relation of the tritone: 7.e. between 
FY and the Bg, there exists three whole tones. Sir | 
G. A. Macfarren’s explanation is substantially the 
same as that above enunciated, though he expresses 
it in different terms, as “ mi contra fa,” historically | 
more correct, but not so well understood in the | 
present day. The interval of the tritone (three | 
whole tones) is the same as the augmented fourth ; 

and when inverted becomes the diminished fifth, a 

perfectly allowable interval in melody. 
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REPORT OF THE 
BERLIN 
COMMITTEE OF INVESTIGATION 
VIRGIL PRACTICE CLAVIER 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 


Committee— 
Hexrr OTTO LESSMANN (Chairman). 


Dr. Kress. 
Dr. Bik. ~ 
Professor C. Lutscua. 


Dr. JEDLICZKa. 
Herr Fetix DrEYSCHOCK 
Herr PHILIP SCHARWENKA. 


** The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training trom the tuition of the purely musical element 
the technical exercises being performed on an extraordinarily ingeneously 
Should this priicip'e ‘at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anazieger, 
June 17th, 1897. 


To Teachers.—Summer Holiday Session. 


THE NORMAL 
TEACHERS’ COURSE 


OF THE 


VIRGIL PIANO SCHOOL 


AND 


SCHOOL OF PUBLIC PERFORMANCE. 





A Four Weeks’ Course in Technic and Method of Pianoforte 
Instruction for Teachers and Players. 
Term begins Monday Morning, August rst, 1898; closes Saturday 
Evening, August 27th. 


*,* The previons Sessions of the above Course have been eminently 
succesful, over 200 Pianoforte ‘l'eachers having attended. 





A. K, VIRGIL, Principal, Specialist in Pianoforte Technic. 
EMLYN LEWYS Vice-Principal. 
Assisted by Competent Teachess trained in the Special Methods 
employed. 

ALBERT BATE, Secretary and Assistant-Instructor. 


Send for Circular containing full particulars. 





Herr OTTO PFEFFERKORN will give Recital and Private Lessons 
in Interpretation. 


The Pupils of the Virgil Piano School will also give a number of 
Pianoforte Recitals during the Session. 


CLAVIER HALL, 12, Princes St., Hanover Square, London,W. 


Tue Virgit Practice Cuavier (BritisH) Co., Lrp, 
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THE ASSOCIATED BOARD 


OF THE 
and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THE Prince oF WALEs, K.G 


R.A.M. 


THOMAS THRELFALL, Esq. (Chairman). 
Tre Hon. G. W. Srexcer Lyttieton, C.B. (Deputy-Chairman). 





Important alterations will be made in the forthcoming Syllabus for 
1899, which will be issued on or before rst August. 


SYLLABUS A. 


In the Local Centre Examinations the Harmony and Counterpoint 


Fees will be reduced from Two Guineas to One Guinea for each subject. | 


SYLLABUS B. 
The Board proposes to abolish the system of Registration for Schools 


and Teachers. and to make the fees of Candidates in Lower and Higher | 


Divisions One Guinea for one Subject, and Half a Guinea for each 
additional subject. 


The Elementary Fee (10s. 6d.) will remain as before. 
SAMUEL AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 


Correspondence. 


The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents 


To the Editor of “ The Minim.” 


Sir,—I notice that a large and _ influential 
committee has been formed with the object of 
erecting a statue in Vienna to the memory of 
Johannes Brahms. No composer deserves a monu- 


ment more than Brahms, as he was undoubtedly | 
one of the noblest musical geniuses of all times. | 
The worthy members of the ‘* Brahms Monument | 


Fund ” Committee seem, however, to have entirely 
overlooked the startling fact that Robert Schumann, 
3rahms’s illustrious predecessor, is still without 
a statue, and that it would be the height of injus- 
tice if Brahms, who has only been dead little over 
a year, should get his statue before Schumann, who 
died 42 years ago. The great Richard Wagner, 
too, has no statue yet, though more than fifteen 
years have elapsed since he quitted the land of the 
living. It has hitherto not generally been the 
custom to erect statues to famous musicians (nor 
to anyone else) immediately after their decease, as 
the following four examples, which might be multi- 
plied indefinitely, will show. Beethoven's first 
statue (in Bonn) was not unveiled until 1845, 
eighteen years after his death. The first statue to 
Mozart was only erected at Salzburg in- 1842, 
fifty-one years after his demise. A statue to 
Handel was unveiled in his birthplace, Halle, just 
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one hundred years after he had passed away ; while 
Bach had actually been dead 134 years before a 
statue was erected to him in Eisenach, his native 
|town. I therefore quite fail to understand the 
| reason why there should be such an extraordinary 
hurry for the erection of a statue to Brahms, who, 
although pre-eminent as a musician, was certainly 
not a greater man than either Beethoven, Mozart, 
Handel, Bach, or Schumann and Wagner. If 
| statues of the two latter were already in existence, 
I should, of course, not have had a word to say 
against the present proposal to put up a monument 
| to Brahms, but, bearing in mind that the latter has 
only just recently joined the majority, whereas 
Schumann and Wagner have been dead years and 
years, I think the injustice which is about to be 
perpetrated must be apparent to everybody. 


Yours very faithfully, 
| ALGERNON ASHTON. 
London, July 18th, 1898. 


Sims Reeves NATIONAL TESTIMONIAL. 
To the Editor of ** The Minim.” 


Sir,—The appeal now being made to amateur 
and professional musicians on behalf of one of the 
greatest living artists, and at one time the most 
popular vocalist of this century, is making very 
slow progress. It is not too late to contribute to 
this necessitous fund. Mr. Sims Reeves has been 
before the public for upwards of fifty years. He 
was born in 1822, and has lived beyond the allotted 
time of mankind, and into a period when his name 
no longer has the fascination it had of old. Surely 
there are thousands of people living who enjoyed 
the beautiful singing of this great artist years ago, 
and possibly many who were exacting enough to 
assist in demanding two or three extra songs as 
encores during an evening. These good people 
may now assist in securing comfort for the remain- 
ing portion of the old artist’s existence. I send 
five shillings to the fund, and shall be obliged if 
you will forward it to the Honorary Treasurer. 

I remain, yours truly, 
An Otp Musician. 
July 20th, 1898. 


To the Editor of ‘* The Minim.” 
Sir,—The amusing story concerning the 
silence of Schumann and the volubility of 
Wagner, which appears in your current issue, 


is quoted at length from Dr. Hanslick’s 
‘‘ Musikalische Stationen,” by Mr. J. A. Fuller- 


Maitland in his interesting life of Schumann 
in the ‘‘ Great Musicians” Series, as follows :— 
‘‘ Wagner expressed himself thus to the author in 
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1846: ‘Schumann is a highly gifted musician, but 
an impossible man. When I came from Paris | 
went to see Schumann ; I related tohim my Parisian 
experiences, spoke of the state of music in France, 
then of that in Germany, spoke of literature and 
politics, but he remained as good as dumb for nearly 


an hour. Now one cannot go on talking quite 
alone. Animpossibleman!’ Schumann’s account, 


apparently of the same interview, is as follows: ‘ I 
have seldom met him, but he is a man of education 
and spirit; he talks, however, unceasingly, and 
that one cannot endure for very long together.’ ” 

Apropos of Schumann’s habit of ‘“‘ never saying 
a word,” Wasielewski, in his biography of the 
master, quotes the following characteristic anecdote 
from Heinrich Dorn :—** When I saw Schumann 
in 1843, after long separation, there was a musical 
party in the house ae We had barely 
time to exchange a couple of words, for new guests 
were constantly arriving. When I went away, 
Schumann said in a regretful tone, ‘Oh, we haven't 
been able to talk together at all.’ I comforted him 
and myself with the hope of a speedy meeting, and 
said laughingly, ‘ Then we'll be si/ent to our heart’s 
content !’—-‘ Oh,’ he answered, blushing, ‘then 
you've not forgotten me !’” 

Trusting the above will be of some interest to 
your readers. 

I remain, 
Yorus faithfuily, 
Lronarv G. WINTER. 

Worcester, 

2oth July, 1898. 


Organ Music. 


‘“« Lex” (Newark-on-Trent) asks for the titles of 


good original organ voluntaries of moderate 
difficulty. The following will be found effective 


and useful :—Calkin’s original voluntaries, published 
by Novello and Co. Six pieces by the same com- 
poser, published by Ashdown and Co. Henry 


Smart’s voluntaries, published by Novello and Co. | 
Also three voluntaries by the same composer, | 
The compositions | 
and Wolstenholme, | 


published by Ashdown and Co. 
by. Hollins, A. Redhead, 
published by R. Cocks and Co., are new and 
effective. Dr. Hopkins’s, E. Silas’s, 5S. 5S. 
Wesley’s and Charles Stephen's voluntaries are 


excellent, and published with pedal obbligato.— | 


(Ed. Minim. | 


“Pa, is it right to call a man born in Poland 


a Pole?” * Of course.” 
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“Well, then, if a man is | undertakings as heretofore. 
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Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 


The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

Seek Him that maketh the Seven Stars and Orion 
(Op. 34). 

Morning, Communion, and Evening Service in E riat 
(Op. 9). ° 


London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 


Mr. Henry Wood. 

We have just received the news of the marriage 
of Mr. Henry J. Wood, the conductor, with Olga, 
only daughter of the late Princess Sofie Onrousoff, 
of Emilovka, Podolia, which took place on the 
2oth of July. Most heartily do we wish every 
good thing to this energetic and painstaking 
young musician, and we are quite sure that besides 
his hosts of friends, the members of the Queen’s 
Hall Orchestra in London, and of the Sacred 
Harmonic Society in Nottingham, will join us in 
hoping that his married life may come as near to 
perfect happiness as possible in this work-a-day 
world. 

That Mr. Wood has done much to promote, if 
not the happiness, at all events, the satisfaction of 
many of his fellow-country people is a very evident 
fact, since to his masterly direction are due some of 
the finest orchestral concerts which have been 
known for some years past. The Queen’s Hall is 
a splendid auditorium, and is worthily used by the 


' band of young English performers who have just 


brought up their total of appearances under Mr. 
Wood's able baton to the imposing number of 230 
during three years. That the hard work which 
they have accomplished is almost monumental will 
be realized when we state that their repertoire com- 
prises more than 1ooo classical works. Let us 
hope that the entirely pleasant relationship now ex- 
isting between orchestra and conductor will have 
/ample time to run, and that when they all return 
/to London to resume work for the autumn season 
| the same satisfactory success will await all their 
Anyhow, in the mean- 


| 


born in Holland is he a Hole?” ‘Tut, tut! I'll) while “heartiest congratulations to the Bride- 


answer no more of your silly questions.” 


| groom.” 
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Gloucester Musical Festival, 
SEPTEMBER lith, 13th, 14th, 15th and 16th, 1898" 





Under the Patronage of 
H.M.G.M. The Queen, T.R.H. The Prince and Princess of Wales, 
T.R.H. The Duke and Duchess of York. 





Madame ALBANI. Mr. BEN Davies. 

Madame Eta RusseELL. Mr. HIRWEN JONES. 

Miss AGNES NICHOLLS Mr. WatTKIN MILLs. 

Miss HiLpa WILson. Mr. Davin BISPHAN. 

Signorina GruLIA RAVOGLI. Mr. H. LANE WILSON. 

Miss JESSIE KING. Mr. HENRY SUNMAN. 
Leadcr Mr. A. BuRNETT. 


Mr. A. HERBERT BREWER. 


IN THE CATHEDRAL. 


SUNDAY, at 3, Festival Overture (Lloyd); Service (Lee Williams) ; 
Psalm 98 (Brewer’. 

PFUESDAY, at 11.30, ** Elijah’? (Mendelssohn). 

FUESDAY EVENING, at 7.30, “‘Stabat Mater’’ ‘Dvérak); ‘* The 
Creation”’ (Haydn). 

WEDNESDAY, at 11.30, Organ Concerto (Prout); ‘In exitu Israel’”’ 
(Wesley); New Works (Verdi); Variations (Brahms) ; ‘‘ Hymn of 
Praise’ (Mendelssohn). 

THURSDAY, at 11.30, New Cantata (Parry); ‘* Eroica Symphony” 
(Beethoven) ; ‘* Christmas Oratorio”’ (Bach). 

THURSDAY EVENING, at 7.30, “Inclina Domine’? (Harwood); 
** Judas Maccabeus”’ (Handel). 

FRIDAY, at 11.30, “* Messiah.” 


IN’ THE SHIREHALL. 


WEDNESDAY EVENING, at 8, Orchestral Works—Coleridge-Taylor 
and Wagner; Choral Ballad (Rossalind F. Ellicott); ‘‘ Golden 
Legend” (Sullivan). . 


Conductor 


Admission— Reserved Seats 15/- to 1/6. Serial Tickets £4 each 
For Programmes, Tickets, &c., apply Partridge and Robins, West” 
gate Street, Gloucester. 


About Artists. 


Madame Albani has had a magnificent recep- 
tion in South Africa, where she has given several 
concerts on her way from Australia. The great 
prima donna will sing in nearly all the new works to 
be produced at the Autumn Musical Festivals. 

—:0:— 

Signor Mancinelli has contributed to an 
American review, the ‘ Aolion Quarterly,” an 
article descriptive of his opera ‘“‘ Ero e Leandro.” 
He entirely disclaims the suggestion that he has 
been influenced at all by Wagner, and he declares 
—‘* In composing the music I determined to follow 
the lines laid down by Verdi, especially in his last 
two operas, ‘ Otello’ and ‘ Falstaff,’ and I believe 
that all my countrymen will benefit and advance 
national art by following in those footsteps.” 

—:0:— 

Miss Agnes Nicholls (who is a native of 
Cheltenham) will take the soprano solos in the 
following works at Gloucester Musical Festival :— 
‘*O sing unto the Lord,” composed by the Cathe- 
dral organist, (Mr. A. Herbert Brewer), for the 
Festival ; ‘“‘Stabat Mater” (Verdi); ‘Hymn of 
Praise” (Mendelssohn) ; ‘ Judas Maccabzus ” 
Handel; ‘“‘ The Messiah” and “ Elijah.” This 
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promising and successful young artist is still a 
student at the Royal College of Music, having had 
the scholarship extended for the second time since 
the expiration of the first three years ; for which 
she was first elected in 1894. 


—:0:— 


Maude Valerie White in a very interesting 
article headed ‘‘ Humours of musical life,” in the 
July number of ‘ Cornhill,” gives some anecdotes 
well worth reading. A friend of mine, she says, 
was once visited by alady who told him she wished 
to become a professional singer, and would he try 
her voice? Of course he said ‘ Yes,”’ and asked 
whether she was a soprano or contralto. ‘I really 
don’t know,” she answered. ‘I haven’t got a 
voice yet!”’ My friend was considerably puzzled 
and asked her what she meant. ‘‘ Well,” she said, 
‘** I’m a widow, I’m forty-eight, and I’ve never sung 
a note in my life. I’ve only got £25 a year—one 
can’t live on that. I can’t say I’m fond of music— 
I never was. But I’ve been told that singing is a 
lucrative business, and so I wish to become a pro- 
fessional singer. How long will it take to learn ?” 


—:0:— 


The Queen has sent Madame Eames, the 
Juliette at Windsor last month, a hair ornament 
of Liberty in diamonds, with wings of rubies, the 
figure holding a banner with ‘“ Victoria R.I.” in 
jewels. 

—:0:— 


Mr. Edward Lloyd will not take part at the 
Gloucester Festival. This will, we believe, be the 
first Gloucester Festival for twenty-seven years in 
which Mr. Lloyd will not be present. Indeed, 
except at the meetings of 1875-6-g Mr. Lloyd has 
sung at every Three Choirs Festival since 1871. 

—:0:— 


The following good story is told of the cele- 
brated conductor, Dr. Richter. At the last re- 
hearsal of his choir for the Choral Symphony, he 
said: ‘** When you come to the hall on Monday 
night, will you bring a little joy, enthusiasm with 
you? The widow of the greatest composer of 
music for the stage will be present, and she has not 
heard this symphony” since the laying of the 
foundation-stone of the theatre at Bayreuth in— 
eighteen thousand, seventy-two! ” 

—:0:— 

Mr. George A. A. West, F.R.C.O., of St. 
Luke’s, Germantown, Philadelphia, U.S.A., gave 
an organ recital on the grand organ, erected by 
Messrs. Henry Willis and Sons, in the new Town 
Hall, Oxford, on Tuesday, July 12th. Mr. West 
will remain in England until September. 
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The Sims Reeves’ Testimonial Fund reached 
£1,011 12s. 6d. last week. Further gifts will be 
thankfully received by Dr. G. Becher, 16, Montague 
Street, W. 

—:0:— 

The Queen has been pleased to grant Mr. 
Joseph Robinson, of Dublin, a Civil List Annuity 
of £50 in recognition of his many services to music 
in Ireland during the last half century. 


—:0:— 

The students of the Royal College of Music, 
past and present, united in presenting Sir Hubert 
Parry with a silver ‘‘ Loving Cup,” in token of 
their congratulations on his receiving the honour 
of knighthood. 

—:0:— 

Dr. Yorke Trotter announces the offer of a 
prize of £20 for a quintet for violin, clarinet, violin- 
cello, horn, and piano. 

—:0:— 

Mr. A. F. Barnes, of Bristol, late a student 
of the R.C.M., has been elected organ scholar at 
Keble College, Oxford. 

—i0:— 

Madame Melba says 
harmony when still a mere child, and she also 
learnt to play the organ. Her advice to all students 
is to begin with the organ, for the prima donna says 
‘* tis a capital foundation.” 


Founded 





President— 
H.R.H. tHE Duke oF SAxE-CoBuRG AND GOTHA 
(Duke of Edinburgh, K.G.) 
To admit to membership duly qualified Profession+1 


Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse b-tween 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musica! education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 
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that she was taught | es: 
musician. 


Oad Crotchets. 


Theatre Ticket Clerk: ‘‘ You seek admission 
at half-price—may I ask why?” 
O'Flaherty: ‘“* Be the powers, sorr! haven't I 
only wan eye?” 
—:0:-— 
Mrs. Keyboard: ‘* Why do you always sit at 
the hotel piano? You can’t play a note.” 
Old Stokes: ‘‘ Neither can any one else while 
I am here.” 
—:0:— 
Visitor: ‘* Does mamma give you anything for 
being a good boy?” 
Tommy: ‘No: she gives it to me when I 
ain’t.”’ 


—:0:— 

Hicks: ‘‘ What a silvery voice Miss Mintdrop 
has!” 

Wicks: ‘ Yes; and what beautiful golden 
hair!” 


—:0:— 
During a social call, a lady remarked to her 
hostess :—‘‘ 1 hear your little son is going to be a 
What professor have you got for him?” 
‘‘ We haven’t got any teacher yet,” was the 
answer, “for the present, we are just letting his 
hair grow.” 
—:0:— 
At a sea-side concert.—‘‘ Who is the athletic- 


| looking young man singing ‘A Life on the Ocean 


Wave’?” 
‘*« Why, that’s the fellow who was so ill coming 


| over in the boat yesterday afternoon.” 


—:0:— 

A young lady organist in Montreal was anxious 
to make a good impression on a visiting clergyman 
one Sunday. Her organ was pumped by a some- 
what self-willed old sexton, who had his own ideas 
as to how long an organ voluntary should last, and 
would shut off the wind when he thought there had 
been enough. On this particular Sunday the 
organist thought she would forestall any such 
accident by writing an appeal in the early part of 
the service and giving it to the sexton. The old 
man received the note, and supposed it was for the 
minister. In spite of her frantic beckonings, he 
went straight to the pulpit with the note; and the 
astonished preacher read this message: ‘ Oblige 
me this morning by blowing away till I give you 
the signal to stop.” 

—:0:— 

At the 15th annual banquet of the Royal 
College of Music Mr. Thomas Threlfall, chairman 
of the board, responded to the toast of the evening. - 
In the course of his speech he said they heard a 
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great deal about cycles just now, and speaking of Professional Cards, &c. 
the Wagner cycle he told a story of a conversation) = ———Cs~st‘“S LONDON ap 
he had overheard at his own dinner table between ADAME ZIPPORA MONTEITH (the famous 
a lady and a learned judge. The lady asked the, 4 American Soprano), of the Worcester Musical 


judge if he had been to the Mottl concert. The 
judge said he had not, for he could not tell the | 
difference between ‘“‘ Home sweet home ” and ‘God | 
save the Queen.” Said the lady, “‘ You are the | 
very person to go, because all the most unmusical | 
people are mad about Wagner.” ‘This naturally | 
raised a laugh. 


—.0.— 


AN ORGAN THAT WouLpn’r Srop.—Some 
years ago in a small church at a little village, the 
congregation bought a self-acting organ, a compact 
and convenient instrument, playing forty tunes. 
The sexton had instructions how to set it a-going, 
and how to stop it; but, unfortunately, he forgot 
the latter part of his business ; and after singing the 
first four verses of a hymn before the sermon, the 
organ could not be stopped, and it continued 
playing two verses more, then stopped a little ; but | 
just as the clergyman had completed the words, 
‘* Let us pray,” the organ clicked, and started a 
fresh tune. The minister waited patiently, and on 
its stopping, once more repeated the words, ‘ Let 
us pray,” when click went the organ again, and 
started off on another tune. The sexton and others 
continued their exertions to find out the proper 
spring, but no one could stop it; so four stout men 
were got to shoulder the perverse instrument, and 
they carried it down the centre aisle of the church, 
playing away all the while, into the churchyard, 
where it continued clinking and playing until the 
whole forty tunes were finished. 


<i 


Curiousty WorbDED ADVERTISEMENTS.— A 
periodical offered a prize the other day for the best 
collection of such announcements, and the following 
is the result: ‘*A lady wants to sell her piano as 
she is going abroad in a strong iron frame.” 
‘‘ Furnished apartments suitable for a gentleman 
with folding doors.” ‘ Wanted a room by two 
gentleman about thirty feet long and twenty feet 
broad.” ‘ Lost, a collie dog by a man on Saturday 
answering to Jim with a brass collar round his neck 
and muzzle.” ‘A boy wanted who can open 
oysters with references.” ‘ Bull-dog for sale ; will 
eat anything, very fond of children.” ‘* Wanted an 
organist and a boy to blow the same.” ‘* Wanted, | 
a boy to be partly outside and partly behind the | 
counter.” ‘Lost, near Highgate-archway, an 
umbrella belonging to a gentleman with a bent rib 
and a bone handle.” ‘To be disposed of, a mail | 
phxton, the property of a gentleman with a move- 
able head-piece as good as new.” 





Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 

Address—17, Alma Square, London, N.W. 


LONDON. 
M*: MARTE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. 
and all particulars, address 
154, Portsdown Road, London, W. 


For Press Notices, Terms, 








WORCESTER. 
RS. GLOVER-EATON. L.R A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
NV ISS CONSTANCE BARBER—Contralto (of the 
L Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE. 
R. CHAS. SAUNDERS (Tenor), for Oratorios, 
BN Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — 
38, Tytherton Rd., Tufnell Park, London, N. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 
Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 
M*: EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 
45, Pentonville Road, N. 


Oratorios and Concert Parties arranged. 


DON. 
M* HERBERT 
i 


LON 
WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
London, N. 
BIRMINGHAM. 
M R. A. ROBERTS (Bassoon), Principal Bassoon, 
L Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 
Address—81, Victoria Road, Aston Park, Birmingham. 
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London and Provincial Notes. 


PappDINGTON.—A very successfuland thorough- 

ly enjoyable concert was given on June gth at the 
Norfolk Square Hotel, Paddington, by two artists, 
Madame Lilian Hope and Miss Fitz-Gerald. The 
former is comparatively new to. London audiences. 
They were ably assisted by the following well- 
known artists:—Madame Medora Henson, Miss 
essie King, Miss Bell (violin), Messieurs \W. E. 
Whitehouse (cello), Walter Ford, Leonhard | 
Sickert, Leipold, and G. Chetsam. Madame Hen- 
son’s and Miss Jessie King’s charming singing 
are well known; also Mr. Ford’s, which was well 
appreciated. Mr. Leonhard Sickert, a young 
baritone, has a very fine and sympathetic voice, 
whose rendering of Goddard’s ‘ Berceuse” was 
warmly received. Miss Fitz-Gerald is a composer 
who has given much pleasure to Society for many 
years; her “One May,” “To Sleep,” and other 
favourites are well known ; she is a pianist of great 
ability, and her playing was thoroughly enjoyable. 
Madame Hope possesses a voice of great volume 
and sweetness, and sang with great taste and ex- 
pression songs by Allitsen and Somervell. Our 
London correspondent adds that it is to be hoped 
that these artists will favour Town again next 
season. 


—9:— 
Croypon.—A successful concert was given by 
the Croydon Conservatoire Orchestral Society on 
July 8th in the Public Hall before a numerous | 
audience, under the direction of Mr. S. Coleridge- | 
Taylor. The playing throughout was admirable, | 
especially in the Larghetto from Dvorak’s ‘ Sere- 
nade,” of which a fine interpretation was given, 
creating much enthusiasm. Pleasing variety was 
afforded by Miss Thomson’s refined singing, by 
Miss Edith Porter's violin solo, and Miss Jessie 
Fenning’s rendering of the conductor’s ‘ Four | 
Characteristic Waltzes,”’ for solo piano, with string | 
accompaniment. 
—:0:— 
Gloucester Musical Festival. 


The new works have been in rehearsal during 
the past month. Report speaks very favourably 
of all. The second edition of the general pro- 
gramme is issued. At the concert to be given on 
Wednesday evening, September 14th, in the Shire- 
hall, a new orchestral work ‘‘ Ballade in A Minor,” 
by S. Coleridge-Taylor will be produced, and con- 
ducted by the composer. Sir Hubert Parry’s new 
composition is for a soloist and chorus, the title 
** A Song of Darkness and Light.” It has been 
composed expressly for the Festival, and will be 
conducted by the composer. This work, with Dr. 
C. V. Stanford’s Adagio and Finale (from Symphony 
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| the Clarendon Hotel. 
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No. 5, in D, Op. 56) will be given in the Cathedral 
on Thursday morning, September 15th. Mozart’s 
Symphony in G Minor will be played in the Cathe- 
dral on Thursday evening in addition to the works 
already announced. It will be seen that instru- 
mental music will have a large share of the pro- 
grammes during the week, and novelties are not 
wanting. The prospects of the 175th meeting of 
the Three Choirs are very promising. 

—:0:— 

CHLTENHAM.—On Tuesday, July 12th, the 
members and friends of the Cheltenham Festival 
Society took train for Oxford to engage in one of 
of those pleasurable outings annually undertaken in 
the summer. A fine day gave promise of a pleasant 
renewal of the recollections of the ‘varsity town 
which two previous visits had left in the minds of 
the members. On arrival at Oxford, soon after 
mid-day, the party placed themselves under the 
guidance of Dr. F. and Mrs. Iliffe, and were con- 
ducted over the new town hall, Mr. C. Taphouse, 
the curator, pointing out the beauties of the 
structure placed in his charge. By permission of 
Sir John Stainer, the fine organ in the hall was 
placed at the service of the visitors, and Mr. G. A. 
A. West, F.R.C.O., of U.S.A., who accompanied 
the party, exhibited alike the splendid capabilities 
of the instrument and his own mastery of it, in 
Lemmen’s ‘‘ Grand Choeur,” Salomé’s ‘“ Offertoire 
in D fiat,” and the Chorale and Fugue from Guil- 
mant’s 5th Sonata. Thus soothed, the members 
were able to appreciate the charm of Christ Church 
and Merton Colleges and the subsequent lunch at 
The conductor of the society 
(Mr. J. A. Matthews), at the conclusion of the meal, 
briefly thanked those who had received them so 
hospitably in the University town, mentioning 
besides those named, Mr. E. A. Minchin, Fellow 
of Merton, who had broken his holiday to return 
that day in order to display the features of his 
college. After lunch, New and Keble were visited. 
At the latter, opportunity was taken for the inspec- 


‘tion of Holman Hunt’s well-known picture, ‘“‘ The 


Light of the World.” Some of the party, less 
architecturally inclined, made their way to Folly 
Bridge, and hence to Iffley by river. Sir John 
Stainer specially journeyed from London to meet 
the society and take them over Magdalen, where 
the chapel was reserved for their accommodation 
during the delightfully rendered evensong. Dr. J. 
Varley Roberts presided at the organ, and at the 
conclusion favoured his visitors with an organ 
selection. Shortly before nine o’clock train was 
again boarded, amid hearty invitations from those 
on the platform to repeat the visit. 


The closing meeting and conversazione of the 
Twenty-eighth Season of the Festival Society 
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took place in Bennington Hall on Tuesday, | Worcester.—The Amateur Operatic Society 
July 5th. <A pleasing programme was effectively | will commence the next season’s work in Septem. 
rendered, including solos, vocal and instrumental. | ber, when “‘ The Vicar of Bray” will be taken in 
Long Service Silver Medals were presented to Miss | hand for performance in the Theatre Royal in 
Grace Dicks and Mr. Frank Garnick, who have} December. This Society was founded in 18ga, 











been on the roll of membership for upwards of | and a good selection of operettas has been given 


fifteen years. Mr. G. A. A. West, F.R.C.O., of 
U.S.A., and Mr. H. A. Matthews presided at the 
organ, and played a pleasing selection. 
vocal solos from St. Paul were nicely sung by 
Miss Evelyn Creese and Miss Bessie Scott-Brown. 
A new MS. song “ A Sail,” composed by Mr. Harry 
A. Matthews, was beautifully rendered by Miss 
Susan Harrhy, and eflectively accompanied by the 
young composer. It was well received, and both 
singer and composer were warmly congratulated. 
Mr. J. A. Matthews announced that the 2gth 
Season would open on Tuesday, September 6th, 
and that the practices would take place in Benning- 
ton Hall in future. The programme for next 
season is exceedingly attractive, and the first Sub- 
scription Concert will take place on Thursday, 





| *¢ Patience,” 
Sacred | ‘“* Les Cloches de Corneville,” 
| ** Mikado,” &c. 








November 3rd, in the Assembly Rooms, when 


Madame Albani and her Festival Concert Party | 


will appear. These announcements were received | 
with great satisfaction by the large assembly, and 
the meeting closed with a hearty rendition of ‘God 
Save the Queen.” 

The Opera House will reopen on August Bank 
Holiday with the farcical comedy ‘A Brace of 
Partridges,” which will be succeeded in the follow- 
ing week—the Cheltenham Cricket Week—by Dr. 
Osmond Carr’s new comic opera ‘‘ The Celestials.”’ 
In this Miss Florence St. John and Mr. John | 
Wilkinson, the comedian, will both appear. The | 
real autumn season will open with “ Black and 





White,” a musical comedy by Mark Melford. 
There will be a long list of novelties, including :— | 
‘‘ The Little Minister,’ with incidental music by 
Dr. Mackenzie ; ‘‘ The Geisha” ; Mr. D’Oyly 
Carte’s Opera Company in a revival of ‘ The 
Liars *’ ; an up-to-date pantomime produced by 
Mr. G. B. Phillips’ company ; ‘“‘ La Poupée”’; Mr. 
and Mrs. Kendal; Mr. Arthur Rousby’s Opera 
Co.; Mr. Wilton Bode’s new musical comedy ; Mr. 
D’Oyly Carte’s Opera Co. ; and other favourites. 
—10:— 

Bristot.—The letter of the Mayor with re- 
ference to the Bristol Musical Festival in 1899 con- 
tains an unpleasant surprise. The fact that only 
£2,700 of the £4,000 required has been guaranteed. 
It is also stated that unless the remainder, say 
£1,300, is assured on or before the last day of the 
month the arrangements cannot be proceeded with. 
In the year 1896 there were 400 guarantors, and 
the Festival was financially a success. It is to be 
hoped that the Mayor will have many and prompt 
applications for guarantee forms to subscribe to the 
Festival. 


year, including : — ‘“ Pinafore,” 
‘‘ Pirates of Penzance,” ‘ Iolanthe,” 
‘Trial by Jury,” 
There are 120 members on the 
roll. During the period of the Society’s existence 
the sum of £160 has been handed over to various 
local charities. The President of the Society is the 
Hon. A. Percy Allsopp; Stage Manager, Mr. S. 
Walsh ; Musical Conductor, Mr. L. G. Winter; 
Acting Manager, Mr. A. Arrowsmith Maund; 
Treasurer, Mr. ]. S. Wood ; Secretary, Mr. Howard 
Hadley. Application for membership should be 
made to one of the officers as soon as possible in 
order that the necessary arrangements may be 
made for the season. 


year after 


Trinity College, London. 


GLOUCESTER CENTRE. — The following local 
candidates were successful in passing T. C. L. 
examinations held in Gloucester :—Violin Playing, 
Senior Division: Laura Rosina Poole. Interme- 
diate Division : Bessie Hamblin. Pianoforte, 
Primary Division: Ada Mary Corlett, Clara Maud 
Spires, Clara Maud Baker. 


—o—— 


Stroup Centre.—The following is the Pass 
List of successful candidates at Trinity College 
Local Examinations held recently :—Senior Divi- 
sion Honours, Marie C. Luckman, Piano.—Inter- 


mediate Division Honours, Annie A. Kirkham, 
Piano. — Pass Division : Mary T. Llewellyn, 
Piano ; Lizzie A. Davies, Singing ; Norah L. 
Dash, Piano; Annie Williams, Piano; Edith 


Workman, Violin. — Primary Division: Maggie 
Harrison, Piano.; Florence A. White, Piano. 


—!0:— 


WorcesteR CENTRE.—The following is the 
Pass List for the June Examination in Practical 
music :—Senior Piano—Florence V. Cotton (Mr. 
W. Taylor, Mus.Bac., Oxen). Intermediate Piano 
—Fdith M. Acworth, Mary A. Burningham (Miss 
Dawes), Rose G. Davies (Mr. L. G. Winter), 
Florence S. Felton, Ethel Maunder (Worcester 
Ladies’ College, Miss R. M. Pritchard), Kathleen 
M. Randall (Miss Griffin), Louisa Wilberforce, 
singing (Battenhall College, Mrs. Glover Eaton, 
L.R.A.M.)—L. G. Winter, Local Sec. 
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clety 7 ected oR 
tem. Trinity College, London. Intermediate Division —Pass. 
n in Matthews, Gertrude E. (Cheltenham School 
i4 of Music (Mr. J. A. Matthews) .. Theory&e. 
ra Nott, Lillie F. (Miss Nott) : 
‘ iT ‘PND , Oo 4 e F. (Miss No . 
892, CHELTENHAM CENTRE. Woodward, Gertrude, Cheltenham School of 
lven The following is the pass list of the successful can- Music (Mr. J. A. Matthews) . ia ” 
re.’ didates examined at the half-yearly local examinations. Harber, Leonard W., ditto .. ia 
' A Dr. W. Creser (organist of the Chapel Royal, St. Elsom, Ethel L. M. (Miss Hathaway) 
e, James's) was the examiner in practical subjects :— Davies, Evelyn R. ee 
ry,” 
the Senor Diviston.—//onours. Junior Divrision.—Honours. 
nc Brown, Bessie Scott, Cheltenham School of | Henderson, Jennie M. (Misses Lloyd and 
‘$d Music (Mr. J. A. Matthews) .. . Piano Williams) . Theory 
lous Sheward, Edith M., Tewkesbury High School Sharp, Kate E. (Misses Lloyd and Williams) Theory 
the (Miss Hunt) . Piano Bick, Edith E. ” Theory 
S Crees, Evelyn, Cheltenham School of Music Denby, Lucy E. ( Miss Hathaway) ae . Theory 
oO Mr. J. A. Matthews) . Singing Westley, Kate M., Cheltenham School of 
er’ a Bessie Scott, ditto . Singing Music (Mr. J. A. Matthews) -- Theory 
id; | Pasa Dicisi Pass Division. 
sion. 
Cottew, Mari W., Cheltenk school of 
ot Bowles, Emily, Cheltenham School of Music 7 "lence tite, 2 J. A. Matthews) er &: Theory 
pe (Mr. J.’A. Matthews) * -» Piano Kersey, Florence L. (Miss Knight) .. .. Theory 
>In Gilbert, Myra (Miss W. Warner) -+ Piano Creese, Mary E., Leaholme Colle e (Miss E. 
8 
1 Davies, Evelyn R. (Miss Hathaway) . .. Piano B. Bate) .. Theory 
€ Clapton, Florence E. (Mr. E. West, L. R.A.M.) Piano Cornwall. Nellie BE. M. (Misses Lloyd aaa 
oe Fy OP eee Williams) . Theor 
Inrermepiate Diviston.—Honours. Jarrett, Grace (Miss Hathaway y ° aan 
Norman, Lorna G. (Miss A. James, L.R.A.M.) Piano 3 et Edith 5 esac Lloydand Ww illiams) Theory 
3loodworth, athaniel CG. (Cheltenham 
Pass Division. , School of Music (Mr. J. A. Matthews) Theory 
Turtle, Minnie E. (Miss Nott) .. ac .. Theory 
| Sharp, Kate E. (Misses Lloyd and Williams) Piano pes 2 veiaies $i ia ‘ ; ond 
ad Henderson, Jennie M. ins mn aot ig eee will ee se in December, 
Harber, Leonard W., Cheltenham School of eh atthews is the local secretary. 
L. Music (Mr. J. A. Matthews) .. . Organ 
| . : — , 
134 Cottew, Marion W., Cheltenham School of P 
i Music (Mr. J. A. Matthews and Mr. P. Fhe Incorporated Society of 
r M. Woodward) . Violin Musicians 
i Gray, Ida G. (Mr. E. West, L.R.A.M.) —.. Violit ee . 
od | Bick. Edith E. (Misses rey and Williams) . lhe following candidates were awarded certificates 
Hunt, Miriam G. (Mr. E. A; Dicks, F.R.C.O.) Piano at the examinations held by the above society in 
Gray, Florence M.(Mr.E. West, L.R.A.M.).. Piano or mag — he Cantab). end Mr H 7 +S 5. 
Prichard, Norah L. Piano inning, Mus. Bac. (Cantab), and Mr. H. W. Hunt :— 
i Woodward, Gertrude, Cheitenham School 2 lt le ao ‘ 
Music (Mr. J. A. Matthews and Mr. P ldrancec rrade USS). IANOFORTE. 
ss M. Woodward) ae .. Violin Ethel F. Martyn (Mr. E. A. Dicks, F.R.C.O., I.8.M.) 
Gray, Florence M. (Mr. E.W est, \L.R.A.M.).. Singing 
ne Mace, George Piano Advanced Grade (Pass). ORGAN. 
‘1- Besant, Blanche S. (Miss Hathaway) -+ Violin Harry A. Matthews (Mr. J. A. Matthews, I.8.M.), 
1 Berry, May E. (Mr. E. West, L.R.A.M. - Violin School of Music, Cheltenham (Mr. J. A. Matthews). 
Hickman, Florence M. (Miss Nicholls, 
n, A.Mus.T.C.L.) . Piano Elementary Grade (Pass). PIsNororve. 
n, Stafford, — Leaholme College (Miss rn B. Aas (Miss E. Edwards). 
i. B. Bate) ; . Piano Mabel Manners (Miss Barnard, L.R.A.M., I.S.M.). 
h | Keene, Eleanor, ditto . Piano Dorothy Moss, Brookland-house School (Miss Moss). 
in Gladys Moss, Brookland-house School (Miss Moss). 
ie Primary Division. Preli (BE 
’veliminary Grade (Honours ). 
Butcher, Olive (Miss Bowles) . . Piano > oi pene Mi Tm: r 
| Richardson Fred Mr. W.E. Hasiam,A.R.C. 0.) Comet Ses B.S. Sa re ee ee 
Cornwall, Nellie E. M. (Misses Lloyd and r Pian, 
Williams) .. . Piano 
e Chronschoff, Cecilia de (Mr. A. Von Holst).. Piano Ethel H. Clappen (Miss E. B. Bate, C.P.T.C.L.). 
Wallace, Freda G. B. »jano Sophia Goodacre (Miss E. B. Bate, C.P.T.C.L.). 
ul Eva Rimes (Miss E. B. Bate, C.P.T.C.L.). 
2 Musica, KNow.LEbDGe. Katie Smith (Miss N. McCuskern). 
o Senior Division.—Honours. | SINGING. 
Ss ermediate Grade (Pass ) 
Martyn, Ethel F. (Mr. E. A. Dicks, F.R.C.O.) ies intermediate Grate (# peg 
’ | Counterpoint and Harmony Jessic F, Beattie (Miss Spackman, I.S.M.) 
r Young, Gertrude, ditto .. Counterpoint and Harmony PT epratinnl Bikiied . 
n Matthews, Harry A. (Cheltenham School of Theoretical Division. (dIntermediate., 
Music (Mr. J. A. Matthews) | HarMony AND CouNTERPOIN'. 
| Davis, Cheltenham School of Music (Mr. 





Counterpoint and Harmony 
Bowles, Emily, ditto .. 
Watts, Alice M., . Counter _ and Harmony 
How, Lilian (Mr. E. A. Dicks, F. ).) 


Seine and Harmony 


Counterpoint and Harmony 





Lizzie T. 
J. A. Matthews, I.8.M.) 
The candidates alia Cones. Saeed at 
the recent examinations, numbered 3,1 
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PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION) 


PIANOS 





PIANOS, AMERICAN ORGANS, 


ON SALE, HIRE, OR EASY PURCHASE SYSTEM 





oe TUNINGS by Yearly Contract or otherwise. 


HARMONIUMS Repaired and Restored 


equal to New. 


VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS OF THE BEST QUALITY. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 


SPECIAL DISCOUNTS TO THE PROFESSION. 


ANNOUNCEMENTS OF 
SOCIETIES. 


MUSICAL 


CHELTENHAM FESTIVAL SOCIETY. 


President—Sir HERBERT OakELEy, LL.D., D.C.L., Mus. Doc. 








The Twenty-ninth Season will open on Tuesday evening, 
September 6th, 1898, when new Members for the Choral and 
Orchestral Divisions will be admitted. 

The FIRST 
Season will take place on Thursday, November 3rd. 

Artistes :— 
MADAME ALBANI. Miss ADA CROSSLEY. 

Mr. Ben Davies. MONSIEUR JOHANNES WOLFF 

Miss Fanny Davies. Mr. F. A. SEWELL, Kc. 
Conductor—Mr. J. A. MaTTHEws. 





The Second Concert will take place February 14th, 1899. 
A New Work and Festival Artistes. 





GLOUCESTER INSTRUMENTAL SOCIETY. 
EIGHTH SEASON, 1898-9. 


This Society will resume its Weekly Meetings in October 
next, at the Guildhall, on Friday Evenings. Performing 
Member's Subscription, 12/6. 


Conductor—Mr. E. G. WOODWARD. 


Application for Membership to be made to the Conductor, 
13, Clarence Square, Cheltenham. 


SUBSCRIPTION CONCERT of the} 


PARKFIELD MUSICAL SOCIETY. 


There will be a Meeting of the Committee, for the election 
of new Members and other business, on Monday, July 25th, 
at 8 o'clock. Nominations should be in the hands of the 
Hon. Sec. by the 23rd. 


H. ALGERNON NEEDHAM, Hon. Sec., 
The Cedars, Erdington. 


DOVER CHORAL UNION. 


President--E. T. ASTLEY, Esq., M.D., J.P. 
Conductor—Mr. H. J. TAYLOR, F.R.C.O. 








The next Season will open early in September, 1898. 


R. W. PATMORE, Hon. Sec., Dover. 





WORCESTER AMATEUR OPERATIC SOCIETY. 





President—Hon. A. Percy ALLsopp. 





Next Season commences September, 1898. 


Next production—" VICAK OF BRAY,” by Grundy 


and Soloman, to be given in Theatre Royal, on December 
6th, 7th, 8th, 9th and roth, 1897. 


HOWARD J. HADLEY, Hon. See. 


Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham, 
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